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Where are our gay poets?
Our gay men who are
sportspeople, who com
peted against everyone
and stll came out on top?
Who are our gay leaders in
politics?Why are we
choosing people who are
porn stars to be our icons?
Recently I meta gay
couple who had stayed
with each other for fifty
years And I'was really

amazed. And when [ spoke

to them, I realized, “God,
what a wealth of informa
tion and history. Whyam 1
learning all these things
about Jeff Stryker when [
can learn so much from
these people - people who
lived through different
umes.” I wish that we ele-
vated [gay couples] more,
instead of putting them
into shadows. We come
fromalot of persuasions,
and usually the ones we
see are the ones who are
beautiful and ready to go

METRO You were raised in

Singapore until you were
sixteen, more than half
your life. Then you came
here, to America
Culturally, where do you
feel most aligned?

Cuay: That'saquestion that
I've been pursuing through
my trilogy of plays, the
White Lands trilogy [which
includes Porcelain
Language.and an forth
coming work entitled Half
Lives). The trilogy came
froman Aesopian fable
which I'kind of took liber
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ties of [appropnating]. Itis
the story aboutablack
crowinatree When the
crow saw another tree over
vonder with sparrows, he
was intrigued. The spar-
rows always sang, they flew
in fancy formations, they
ate nicely, they were beau
tifuland dainty And this
crow was like, “Cool. I want
So he packs
his bags and flies away to

tojoin them

the other tree. At the other
tree, the sparrows are first
very suspicious of him

They resented him, but
were curious about this
object. Eventually, the crow
joined them in singing. Of
course, the crow sang out
oftune, ate very sloppily,
flew clursily in his forma
tions Butsooner or later he
was part of the group and
was happy.

After some time the
crow realized that he didn’t
feellike he belonged. He
did the things of the spar-
row, but he could never be
the sparrow. So he flew
back to the tree of crows.
And it was very strange,
because the crows started
observing new things hap-
peningin this particular
crow: He sang on key, he
flew in formation. he ate in
very small bits. And they
grew suspicious of him. So
in the end, the crow bade
farewell to the crow tree
and went to a different
tree. Andin this tree was
only him. And the crow
lived in that tree, alone

In the trilogy called
White Lands - Porcelainis
ayoung man who tries to
assimilate into a big cul-
ture that he wantstobe a
partof. That'swhen the
crow has flowninandheis
trying to belong Language
iswhen the crow is learn-
mghow tosing, how to eat,
andsoon And then Half
Livesis when the crow
realizes thatno matter
whatyou do, you can
never, ever belong. so you
leave. And when you leave,
yourealize you can never
go back. So the only place
to beisin between

MEeTrRO: Where do you

belong?

Cuay: When I'was vounger, I

thoughtIwas American.
So glad I was to shake off
anything that was of Asian
origin, lassimilated very
well. Tlearned the accent,
learned the culture. 'was a
Valley Boy. And then I went
back foratime to
Singapore, and returned to
Americaand realized I'm
seeing Americaina
difterent hght. I'still love
this country but I question
it more - the only way that
you can allow society to go
forward is by questioning
it. But I realized that no
matter how American [
can be, or how assimilated,
orhowmuch I belongin
this commumity, I don't
think T will ever belong

Merro: Do you feel alone on

your tree?

Cuay: No, because I bringa

S —

lotof other birds to my
wree [collectpeople

that's very strange, it
sounds like Truiman
Capote-butldo.Tdoit
because L enjoy alot of
people, and Trecognize in
them a sense of sometimes
not belonging. Gay people
don'treally belong (in
Americal. We all want to.
And it's smart thatwe have
carved our own kind of
country within America
And within thatcountry
are httle cities with their
own little laws The best
way to tellagay society is
go into a gay bar:You see
different types of people
gathered together. And

mteresting, but rarely do
those communities or
identines meet each other
We know what we

ant. we know what we
like, we know what we can

create out of our culture,
andits good, because if
we try to assimilate, [
think we'll lose our own
unique perspective There
wouldn'tbe Priscilla, for
example. That's very
unique o us, you see,
that's onr (gay] culture

Mrrro: Have you found love

myour life?

Cray. Notreally, but I think

ve lound shades of it. And
its interesting because in
my play I question it: Have

one and Lwent looking for
something else only to
have letit go? What if that
wasthe biglove and I'm
too fucked up to see that
all Twanted was this per
fecticonand all I find for
the rest of my life are pale
carbon copies. All  can say
is, inding love cannot be
an obsession for me. {1t
happens, ithappens
Meanwhile there are plays
to write. Places to go see
Friends to have lunch
with. Things to do. People
to destroy. | Laughs

I'hings like that. @
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