MTHERE WAS ALL THISTALK ABOUT

Red—A World Premlere

The Cultural Revelution that swept
through China, bringing about ten years
of political upheaval, social chaos and
economic crisis — along with the purg-
ing of almost three million artists, in-
tellectuals and political dissidents — be-
gan not with a political attack, but with
an artistic one

A play written by Wu Han was seen as a
thinly veiled attack on Chairman Mao,
who was at the time also the subject of
satirical barbs in the Peking Evening
News. Wu would quickly confess “the
error of his ways,” but Peng Zhen, th

mayor of Beijing, rebuffed Mao’ s di
mand that he publicly criticize th_e__gfay,
Sensing a building threat to his 1eade

£ P>
ship and eager to revitalize/thesparty

In this period where whole forms of artis-
tic expression were banned and their cre-
ators ruined, Yew found the perfect vehicle
for his own concerns about art in America
today. When HuaxWai Mun, a Beijing
Opera star who K

enly finds himself on
the wrong slde,of e revolutnon eloquently
tells his acc
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backdrop for Chay Yew’s stunning rew

play, Red, the playwright mmally,fbund :
himself inspired by artistic attackscloser «

to home. “There was all this talk about

o

THE DE-FUNDING OFJHE NATIONAL
ENDOWMENT OF THE ARTS, AND |

WAS VERY ANGERED BY IT”

the de-funding of the National Endowmeni
of the Arts, and | was very angered by it,”
said Yew, “the notion. of censorshcp based
TGS and o ethlcal issues.” Co-
nperr? about the NEA
was a request-from the great Chinese-
American actress Tsai Chin that he write

a play for her. “Her father was a great
opera star who was purged during the
Cultural Revolution. He died while under
house arrest, and her mother was beaten
to death, I told her that 1 thought what
was happening with the NEA was like the
Cultural Revolution, and she said “No!,”
it was nothing like it, the purges, the lives
destroyed.” But I did some research, and
1 did find some similarities in art being
influenced by the government.”
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“Thousands of years from now, when our
country 1s nothing but a dislgnt memory
will be our paintings, our pSetry, literature,
our plays and operas, songs land lullabies.
A wealthy legacy of our accomplishments
Qur feelings. Our thoughts Our expressions
ur short srgm=d

Our histories And Wi

he cou|d just as easily be m klng an im-
passioned defense of the NEA. Ser

“When art and politics go :tlea:d'to-head in
Chay’s superb new play,” said Intiman Artis-
tic Director Warner Shook,
indeed life-changing, both for the characters
and the audience.” This is because Yew goes

“the results are

beyond polemics to tell a deeply moving tale
of resilience in the face of adversity, of ties
that bind across time and political opposi-
tion. “What’s attractive about Chay’s writ-
ing,”
Intiman after staging last year’'s

said Lisa Peterson, who returns to
world pre-
miere of Tongue of a Bird, 'is that it com-
bines historical scope—it has a kind of big

size—with a very personal story.”

Red plays at Intiman August 28 to September 26

That personal story masterfully weaves to-
gether the lives of three people caught up
in the shifting tides of history, irrevocably
changed by the impossible choices they will
be faced with. At the heart of the play is
Hua, the great opera star — his perfor-
mance in The White-Haired Girl once
brought Chairman Mao to tears — who
suddenly finds himself accused of crimes
against the state, of using his “little roman-
tic operas to subvert and pollute the
masses.” Now, he must renounce the art he
has devoted his life to and agree to per-
form in state approved “model” plays, or
risk grave consequences. In a cruel twist,
he finds himself interrogated by his former
protégé, Lin, a young woman who was once_..
eager to learn from the master,.buf Qho
now finds herself swept-up’in a revolution-

ary fervor that mustinevitébfy lead to the

destruction of either ﬂeimqn}on or herself
Observing their clash is Sonja Wong
Pickford, a Chinese-American romance

novelist — “the Asian Barbara Cartland,”

as she describes herself - whose desire to/

write something “important” leads her to
researching a biography of Hua. As she be;
comes deeply enmeshed in the emouonél
and philosophical struggle she is obserfv-
ing, however, she will learn more abodt a

¢

surprising subject: herself.

Complex and compelling, Red unfolds like»

a mystery, intertwining the past and the
present, with dream and reahty playlng out
snmultaneously ina decrepit Beiung Opera
theatre that may or may not be real "I
think vie;;qulck!y,” said Yew, explaining the
structure of his play, which moves from
1966 to the present, shattering time into
pieces of a puzzle. “It’s just the way 1 think;
multiple things, different time periods all
running through my head at the same time
Memories are fragmented, not very linear
My work has never been conventionally
structured, but at this point in my life, [’'m
especially interested in episodic theatre.”

Red also provides Yew with an opportunity
to write on a broader theatrical canvas than
he is usually accustomed to. “A lot of my
plays have been produced in 99-seat the-
atres,” admitted the playwright, “and ['ve
always written kind of small. With this play,

I wanted to write something with a larger

Chay Yew

scope, on a larger scale.” “The theatrical-
ity of this play is nnque e added director’
“The urld that the play inhab-
Its is one that we don’t really see that of-

Peters

ten onstage, the world of Beijing Opera,
and it.provides a really interesting way of]
talking about art
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THE WORLD THAT THE PLAY INHAB-

FUITS IS ONE THAT WE DON'T REALLY

SEETHAT OFTEN ONSTAGE, THE
WORLD OF BEIJING OPERA, AND IT
PROVIDES A REALLY INTERESTING

WAY OF TALKING ABOUT ART”

Intiman audiences already familiar with
Chay Yew’s writing from the New Voices
'work'sho;ss of his plays, A Language of |
Their Own and Half Lives, will be amazed
at the continued growth of this remark-
able young writer, while newcomers will
feel like they've discovered a major new
talent. “Chay is a playwright 1 greatly
admire and he has written a wonderful
“Like
Nine Armenians, Smash and Tongue of

"

new play,” said Warner Shook.
a Bird before it, this play was developed
in our New Voices program, and 1 am so
proud to be giving Red its world premiere
at Intiman. With future productions al-
ready planned in Portland and New York,
I know Chay’s play will have the fong
and prosperous life it so richly deserves.”

Written by Steve Alter




