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Q: Rep. WHAT'S 1T asouT!

A

Q: WHERE DID THE IDEA COME FROM!

A

It's fundamentally a story about a best
selling romance novelist, an Asian
Barbara Cartland, who goes to China to
research the subject of her next book
the complex and

ever-evolving
relationship between a male Chinese
Opera star and a female Red Guard who
interrogates him during the Cultural
Revolution
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It came from many different places
That's usually how my plays originate
never from one source, but from the
fusion of many. | think it was or iginally
born out of my immediate response to
the American governments, particularly
Newt Gingrich's, move to shut down the
NEA | got infuriated because this country
is one of the super-powers and one of the
richest countries in the world, and yet we

don't have public funding. don't have
support for the arts-which 1 find amazing
It's a sharp contrast to Europe and Asia 1
felt a lot of anger

Q: WHAT ABOUT ANGER AS AN ARTISTIC
STARTING POINT!
A For me, it was the picture of this

pompous, ultra-conservative screeching
‘Look, we're going to control art, we
want art to be a certain way. And if your

art is contrary to my beliefs and values
were cutting your funding” In a
Democracy, surely this is the purest
form of censorship. And. in an ironic
way, it's really Communism at work
“There is only one way to view art
There is only one way to do art The
government's way What about the
freedom of speech? The freedom of
expression? What was this country built
on? Did | forget something? Look at the

remnants of ancient civilizations: People
perish, buildings are demolished, but the
art lives on and enriches future
generations It bL‘gS the question What
will we hang on the walls of museums
thousands of years from now? What will
we give our children and descendants’
Our economics? Our stupid laws? The
fucking Starr Report? | was incensed by
the short-sightedness and selfishness of
American politicians that use art as a
weapon to further their ambitions With
this swirling in my mind, | needed to find
a conduit to express my feelings

Q: THus Reo!

A Yes. In a conversation with Tsai Chin two
years ago [Chinese actress best known to
US audiences from the movie Joy Luck
Club, and more recently David Henry
Hwang's play Golden Child], she talked
about the purging of her father, a famous
Beijing opera star, during the Cultural
Revolution in China. | said it was the same
thing that was occurring in the United
States, government controlling art. And
she said, "No, it's not. Lives were not
lost.” She added, "You must know more
about the Cultural Revolution. You must
read my book!” So | did. (It’s a great read,
actually-her autobiography Daughter
From Shanghai )

And after reading and researching the
Cultural Revolution, as | began writing
Red. | saw it as a metaphor for the way
the government in America feels about
the arts today.

Q: ACTUALLY, YOU HAVE QUITE A

HISTORY WITH GOVERNMENT CENSORSHIP

IN THE ARTS. WASN'T ONE OF YOUR FIRST

PLAYS BANNED BACK IN SINGAPORE!

A Yes That's why | am particularly sensitive
about the de-funding of the NEA and the
recent controversy that erupted over
Terrence McNally’s Corpus Christi. It was
1988, and | had gone back to Singapore to
work with TheatreWorks, a theatre
company there. As | studied their season 1
saw that they had a slot for a play about
AIDS. and-fascinated-l said, “Who's
writing this play?” And they said, No one
yet " And | said “Oh. How much does it
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pay?” And they said “Five-hundred
dollars!” And | sald, “I'm writing it.”

At the tme | was much influenced by
Larry Kramer's work Watching The
Normal Heart at the Public Theatre was a
major turning point in my life-where |
realized that theatre could really be
socio-politically charged with a rich
emotional life. So | decided to use what |
learned from Kramer's work in my first
play, As If He Hears

Q: SO WHAT HAPPENED!
A When TheatreWorks submitted the play

to the government for vetting (a
mandatory practice there], they read it
and objected to the main character who
was gay. Since | didn't portray him as a
limp-wristed. effette character made for
ridicule and comedy, it was quite difficult
for them to digest

The play centered on a relationship
between this character (a gay social
worker) and the model Singaporean
male-heterosexual, who gets infected
with AIDS from his frequent business
trips to Bangkok

The imbalance, and perhaps inversion,
of power that the government perceived
in that relationship made them
uncomfortable, and they basically said
that it was “contrary to their social value
system to have a homosexual character
portrayed positively onstage ¢

So they banned it, and | said fuck it, and
came back to the States. But then a little
while passed and the artistic director of
TheatreWorks, Ong Keng Sen [who also
directed A Language of Their Own
another Yew play at the Public], called
me and said that they still wanted to
produce As if He Hears Keng said it was
important that a play about AIDS be
produced in Singapore as AIDS was
about to reach epidemic proportions in
Asia in the late Eighties | agreed and did
the appropriate rewrites But what | did.
really, was a devious thing Like one of
those “writing exercises” you find in the
playwriting manual-"How Not To Write
Literally.”

Basically | maintained the character's
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homosexuality, but | excised all the Larry
Kramer-isms, you know-pounding on a
pulpit stufl. Instead, | wrote in subtext
So, in a way, | made him gay-er-he glided
onstage with a lisp, but he still had the
same integrity and coif Since he was fey,
the audience laughed at the character on
first sight. But by the end of the play, they
completely empathized with him

See, when the government had vetted
the [re-written] play they couldn't read
the..they only read the dialogue. Not
between the lines where the characters
lived and felt So, | won a little battle there

Q: HAsS THE PUBLICATION OF A
LANGUAGE ©OF THEIR OwNg
INSPIRED MORE PRODUCTIONS OF
THE PLAY!
A Some [new productions)
came of it that way, but 4
what's been fascinating for
me is students reading and o
studying the play in college G
classrooms now. It's been
really interesting to get
enthusiastic responses clear
across the boards-straight, gay,
male, female, Asian, non-Asian
They seem to identify
wholeheartedly with the
characters that | have written
about: gay and Asian. No
barriers. | think there has
been a greater attempt
by theatre audiences
to enter worlds
beyond their
racial or sexua
demographic
For the last f§

decade, gay
: theatre has
seeped into

mainstream.
And | think that’s
what ideally we
want as a
communi l)’

too-to have our
own individuality
but yet be a part cf

the larger society. | see a lot of plays that
are written by both gay and straight men
that have gay characters, and most of
them are pretty fleshed out, and integral
to the landscape in which they live. It's
like what's happened to most “ethnic”
theatre groups. You have Jewish Theatre
Women's Theatre. Deaf Theatre. and
next thing you know it finds itself the
mainstream. There's no need to have
your own ghettos

Q: SO WHAT IS THE FUTURE OF ASIAN

AMERICAN THEATRE!

A The first generation of Asian American
playwrights. David Henry Hwang, Philip
Kan Gotanda and Wakako Yamauchi and
others, write about being Asian in
America. They posed questions like

Who are we?," "How do we fit in?” and
Why are we different’” They mostly
wrestled with the issues of identity Asian
American theatre was also
characteristically dominated by the
Chinese and Japanese, who were the first
Asian groups to arrive in America

Now we see a new wave of Asian
playwrights who hail from different
ethnic backgrounds and sexualities,
writing  with  fascinating  theatrical
aesthetics and a whole new agenda My
contemporaries and friends. Alice Tuan
Diana Son and Han Ong, go beyond the
identity question: “Now we know we
are, where do we go from here? How do
we live with others?” For us, race ceases
to be the primary focus Instead, the
Asian characters are fully integrated into
the American environment; they are
constantly navigating their course
through politics, history and humanity.

Q: WHAT ARE THE DIFFERENCES BETWEEN
WORKING IN SINGAPORE, LONDON AND
THE U.S?

A When you Sdy you are a writer in
Singapore, they look at you as if you have
Tourette's Syndrome and smile nicely at
you. Then they quickly make a beeline to
someone who has a degree in testicular
surgery You don't get respect and can't
make a living doing theatre This is true of
China as well It is common knowledge
that actors socially rank the same as
prostitutes. The Singapore government
doesn't believe in investing in or
supporting the arts. even famous stage
actors have day jobs The whole country
has been artistically sterile and business
oriented for many years. Now, all of a
sudden, they realize that art can be a
profit-making business too, so let's have
art. | believe a touring production of Cats
s running over there now
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In London they pat you on the head
like they would a child from the Make-A-
Wish Foundation and say, “Oh, how
delightful. You are an Asian writer, it's so
nice to have you on board We are not
sure about grant money but come
aboard anyway, let's have us a quick
feel

Over here in the States, it is more like,
“It’s good you are part of this small group
of minority artists. We love your culture
and Chinese food. You have lots of issues
you can write about-safe, familiar,
Mickey Mouse issues that are palatable to
us, like immigration. foy Luck Club
experiences, and Asian women with
bound feet being battered by insensitive,
sexless Asian men.” There are a lot of
these PC. things that we are supposed to
be angry about. | guess | was angry when
| was younger but | think my anger has
kind of died, ever since | discovered the
10ys of therapy and shopping at Barney's.
My feeling is let's get over it and let’s all
write about different things that
continually define us as Asian Americans
and as Americans

Q: SHouwp

THEATRES?

A:In a utopian America, we would not need
separate theatres. If any regional theatre
could present plays that properly
represent their communities instead of
their  white, middle-class, elderly
subscribers. minority theatres will cease
to exist There wouldn't be the one
requisite Latino or African American play
(if we are lucky) in the season, there
would be many Regional theatres would
produce these plays because they are
good and worthy. Due to this present
Inequality, we must continue to have
separate theatres to nurture and develop
the voices of the Other America
American theatre should not and must
not be specified by color or race, but by
the universality of human experiences
and emotions through the very distinct
and varied voices that make up this
country.

George C Wolfe, producer at the

THERE BE SEPARATE
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New York Shakespeare Festival, is a
prime example. In his theatre, you see
true American theatre at work You see a
theatre committed to producing new
work and classic work You see slices of
America that is varied, rich and colorful
it will be the death of American theatre if
we see one myopic slice of this country If
American theatre does not address the
issues of diversity, it should not exist at
all

My mission as an Asian American
playwright and administrator at the Mark
Taper Forum is to promote and support
Astan American voices In the theatre. !
don't believe in theatre that is purely
exclusive-meaning  Asian  American
theatres playing only to Asian American
audiences. Asian Americans already know
the ssues in  their respective
communities, and they come to the
theatre to witness ther lives and
concerns reflected and represented on
stage. They come to the theatre to know
they are not alone. The stories on Asian
American stages should be seen by non
Asians, so that they can understand and
appreciate the many similarities and
differences our cultures steadfasty share

Q: Is THEATRE REPRESENTATIVE OF

AMERICA, IF NOT HOW CAN IT BECOME

INCLUSIVED

A | don't think theatre is completely
representative of America. It's high ume
establishment theatres return to and re
examine the communives that surround
them. For years now, theatres have been
steadfastly complaining about their
dwindling, aged subscriber audiences
They must open their eyes to the
looming fact that the American
landscape has changed significantly in the
last decade These theatres need to
cultivate younger and diverse audiences
hungry to see their lives and concerns
reflected on stage

The regional theatre’s slack has been

in part, taken up by smaller, non-equity
and minority theatres. Wonderful work is
being presented to a diverse, young and
hip audience. However. with the present

shortage of government funding for the
arts, these mom-and.pop theatres are
quickly and dangerously becoming
extinct

These smaller theatre companies
represent the hope and future of theatre
as they are a necessary step in the
evolution of American theatre. Many
noted American playwrights, including
David Hwang, Tony Kushner and Ellen
McLaughlin, originated from and were
fostered by these theatres to become
household names in reglonal houses
Withont these theatres, | fear the
eventual devastation of theatre audiences
and artists is only imminent

caterers

and event planners

jo rdan'ﬂ

Connecticut Magazine's 1998
First Runner Up-Best Caterer

1718 Highland Avenue
Cheshire
(203) 2728213

A new parking 1ot has been added 10 our
faclity It is focated ot the end of 1
orgmal or current lot=drive  past the

nunstage cotemnce 10 the end of

the building and vou will seg
the entranee and you will
ce the entrance 1ot
fot Jes easy . convenient
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Dl A Lines established itsell s @onsjor intemational carrier, offering its customers a vast
natwork of hghts each day 10 324 cines worddwide Delia is the nation's number one
wsatbantic airline offering the most gonstop destinations, the most (lights, the most seats
ind carrying the most passengers of any aidine i the world Delu s also moving quickly
1o hecome the airhue of chnice m the US =t Amenica market as it expands service from
the nonheast Doited Sates viaits Athanta Weddport, 1o Contral Amenic on April 5. 1998
Defta, Dl Express the Delas Shattle. the Delia Conneation carriers and Delta s Worldwide
Partners opente A881 flights cach day in 45 countries. Deldta Air Lines s proud to once
wain e the official airline of Long Wharl Theatre

A Delta Air Lines

Clardotie. North Caroling-basedd Vst Union Corporation entered the Connedticut marketplace in 1995
el tonday Bas over 90 Bnandal conters in e sine-A0 of shich are in New Haven County

While neiy of Fast Union's attributes soclnde s size-sisth bingest beiok bolding company in the
Pmed Seres scrond Liggest b network=Fisi Pivion is abso o commitied conununity bank In
Connearicut. the Tank and s cmployees continue 0 suppost-amaong uany. otler extrordinary
Institations-Connecticint Special Olympics, the Peonn Alhiletic Division. the Connecticut Chiklren's
Medical Cemer, and the Leukemia Society. The hank aslo gives its employees the ahility 10 contnbute
program ol thar choce through as
Execllence i Education progrm In addition, Fid Uamen is the sole distributer of the Connecticut

one hour of pad ume per week o the schoal or litenscy

Higher Education Trust. a flexible. tax-deferred savings phn that allows fam
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ies to save for their
children's higher education costs

Iyler Cooper & Alcorn, LLP one of €T largest iy finms, maintains offices in the state's
most important finanaal, commerciad and government centers-Hartford, New Haven and
Stamford and 0 Madison

Since s founding in New Haven in (874 the firm has been knowon for its legal experience,
specilized tlents and practicil know-haw Tt obective s prompt, efficeent and cost-
ellective service 1o ts Cients

The Tiem of 70 Lawyers bas a comprehensive practice in the following sreas corporate law
wd secunities, hogaton, banking and  inamoal services the environment, labor and
cmployiment, tixstion, estie plannmg creditons: dghts, healthcare, immigration, msurance
defense procduct fiabifity. real estute. pension and employee benelits. antitrust, franchising
domestic relitions, municipal ks and intellectual propens

Ivier Cooper & Alcomn LI &5 commated to social responsibility in the communitics it
serves It encourages its lawyers o bevome personally involved in both the betterment of
the profession and in communily service More lawvers from this firm have served as
President of the Connecticut Rar Association than from any other firm in the staie. To the
same end the firm has provided Board and Committee members to Long Wharf Theatre to
omplement fis long stnding corporate suppor

M Iyler Cooper
B & Alcorn, e




