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Singapore slaps ban on play about AIDS

Singapore: A dedicated group of
amateur actors and actresses has
been rehearsing for a year, con-
vinced the time was ripe for an orig-
inal drama about AIDS. But the
Government thinks otherwise.

Officials, shocked by the sympa-
thetic treatment of homosexuality
in the play, Safe Sex, won't let the
curtain rise on April 14 without
drastic revisions.

As opening night approaches,
ministers and the authors are at a
deadlock. The artists refuse to
tamper with the plot or characters
and charge that Singapore’s crack-
down on homosexuals has gone too
far.

“It’s appalling,” said Lim Siauw
Chong, director of the Theatre
Works drama company. “Banning
the play sends out a clear message
that nothing will be tolerated except
what the Government views as
normal.™

Police have barred homosexuals
from nightclubs, bars, lounges and
discos. Owners stand to lose their
licences if they don’t comply. Disco
managers have been ordered to dis-
continue such promotions as
Macho Nights and male fashion
shows.

The clampdown on the play so
soon before its debut inflamed bo-
mosexuals already incensed by os-
tracism from their favourite
haunts.

“This is a slap in the face to
some of the most creative people,”
said a homosexual professional,
“people the Government should be
trying to encourage.”

Officials insist they have no
objection to a play focusing on
AIDS. There have been four AIDS
deaths and 16 carriers detected on
the island so far. The Ministry of
Community Development gave
Theatre Works the go-ahead with-

out reading the script and even
helped with costs by paying the the-
atre rent.

Now it has decided the problem
with the play is that “homosexual-
ity is portrayed as a natural and ac-
ceptable form ol’scxuallly said Ng
Yew Kang, the ministry's ' cultural
affairs director. If the slant was
changed, he said, the producuon
mlghl proceed.

““This is in line with the
Government's campaign against
AIDS,” Mr Ng said. “Homosexual-
ity is one of its main causes. Homo-
sexuality in Singapore is
objectionable.”

Playwrights Eleanor Wong and
Chay Yew said the proposed
changes would dilute the play's
message and compromise their ar-
tistic integrity.

“The ministry doesn't want the
homosexual portrayed as a sympa-
theticgay,” said Ms Wong, a deputy

public prosecutor who wrote thc

first sketch about an egocentric

yuppie convinced he has AIDS.
Mr Chay, a serviceman, is ada-

mant the play — centred on a homo- -

sexual worker in an ATDS organisa-
tion and a straight husband stricken
with the disease — should be staged
as it is or not at all.

Mr Lim holds little hope a com-
promise will be reached in time for
opening night.

““We thought Singapore was
ready to deal with the very real
problems of AIDS,” he said. “Obvi-
ously the Government isn't if we
can’t even portray homosexuality
realistically.”

Equally incensed are propri-
etors of nightspots who have seen
business drop as much as 40 per
cent on weekends since the ban on
homosexuals went into effect on
March |.

“Customers call us up and say
they're afraid to come down in case
the police raid the place,” said Ron-
nie Tan, manager of Legends, a new
disco that became an instant hit
with homosexual patrons.

The police order leaves Mr Tan
and other proprietors in a dilemma.

“How can I ask, ‘Are you a gay?'
and keep some out?” he asked. Mr
Tan said one customer threatened
to sue after the doorkeeper inquired
if he were a homosexual.

Chua Cher Yak, director of the
police Criminal Investigation De-
partment, said the ban was only
partly related to AIDS.

“We do not want to encourage
such behaviour,” he said. “To sit
back and do nothing about some-
thing that happens openly in public
would in effect be a form of tacit
endorsement.”

United Press International
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Ministry says*no’

to play on Aids

It objects to the way homosexuality is treated

By YAW YAN CHONG

A PLAY about.Alds, due

vality is ooe of its main
causes. H ty in
Sﬁgapore is objection-

able.
Mr Ng sald the Ministry
of Communications and

would meet

the gay character
straightened,” said Miss
Wong, whose play, Two's
Company or 's Pas-
glonate Pursult, tied for
first prize in the 1986
Short-Play Writing Com-
petition by Shell
and the Natlonal Universi-
ty of Singapore.

‘compromise, she said:

between a

ship
voluntary

homosexual

MISS WONG -
... “the play won't have
the game {mpact.”

‘“The play won't have the'
game {mpact.” " s
Her story is a comedy,
about an egocentric yup-
ple named Jackson who
thinks he bas Alds due to

not. bé'able to meet its
April staging date.”

The ministry’s move
came as a surprise to
TheatreWarks, which had

g‘.ly: ‘“This comes as a bit
a . We thought
that m so close to
bome and that the present
climate is fust right for
the play to be staged.”

THE-STRA

———

(TS TIMES, WEDNESDAY, MARCH 16, 1988«

Slauw Chong, sald yester- |
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The loneliness of an Aids victim

By A SURENDREN

SAFE SEX Is difficult So Is the
double-bill feature by the same
name at the Drama Centre

On one hand, there s the di-
rect message of (he horrors of
Aids, thrust very strongly in As /f
He Hoars On the other there Is
the highly stylistic trealment of
Jackson on a Jaunt, which a
deals with the falal diseass

Both are meant to Increase
awareness of Alds, to show the
abject loneliness and social re-
jection faced by Alds suffarers

As If He Hears does this
showing the pain and suffering
of a viclim of the disea: Strong
ucting by the cast Lim Kay Siu
as. Aids sufferer Hans, and Lim
Yu'Beng as volunlesr helper Pe-
ler helped drive Ihe message
elieclively home

Hans, a bright Harvard gradu-
ald, suffers on swage So does

Patoer, a somewhal naive person
who sings Doris Day songs, him-
noll a social oulcal he is a
homosexual. They experiance
the gamut of feelings as soclal
mislila — today's society will
have nothing to do with the in-
firm, weak and certainly not the
Iinfactious

No clearer Indication of this
came than In two Instances In
the firsl, Hans' advertising exec-
ulive wile Ruth, played by Nora
Samosir, walks out on him with
their young daughter when she
learns of his affiiction

Even when Hans goes to her
for solace, there I an Initial re-
luctance 10 hug her own hus-
band The second Inatance, and
cerlainly the more stark, w
when Peler tells the audience
that he was the only mourner al
Hans' funeral

Bul the play, writien by Chay

Yow, does not remaln Intermina-
bly gloomy Th are Instances
of wry cynical humour In the
lines delivered by Hans, who
laces an acce od end

Peter, who gradually infects
Hans wilh renderings of Que
Sera Sora, ui just a hint of
Singlish  This Is not merely to
ovoke a laugh from the audi-
ence, but Is truly In keeping with
his character

What Hans Initially, and deri-
sively, describes as the “'start of
a beauliful relationship”, (roni-
cally turns ou! to be true, as the
wo people who would otherwise
not have met al all begin to sup-
port each other

Hans, fecing the unknown,
admits to Petor during thelr very
first encounter thal he ia sfrald
to dle. Peter spontaneously
holds hia hand — the firat physi-
cal contact offered to Hans In

months. Before Peter helps him
dle In dignity, Hans helps Patar
slraighten himaelf out

s “i's my turn

Bul secondary issues are left
unresolved. For example, what's
10 become o! Hans' wife, who
has been Infected with an Aids-
related disease

And how badly scarred has
the experience left Peter? He's
the last person in Hana' life and
left with the debris of that
lile — Hans' personal belong-

It's not made decisively
¢ that Paeter (2 left the stron-
per for the experience.

Hans leaves behind a remind-
or for Peter — a boeautiful Swiss
watch. Perhaps It serves 1o re-
mind everyone of the limited
time they have Rere, yit

0goooon

"WE'RE awlully sorry about
this

These were the words that
ended Jackson on a Jaunt, writ-
ten by Eleanor Wong It relers
not jual 1o the mix-up of Aldstest
results In the glay, but In this
reviswer's opinion also 1o the
play Itaelt

Jackson makes use of a lot of
symbolism There was the clicle
of truth. within a circular stage
which provided a circuit for the
characters, styllsed furniture
made of atacks of newspapers,
and the almost axciusive use of
black-and-white clothes and
props

At the heart of Jackson Is the
it-d

I
they are infectdd with the Aide
virus

pt at y by a
porson who has Aids. Even when
Jackson, played by William

Grosse, examines himsslif to try
and admit his mistakes
what emerges more i
Jackson cannotl halp but delude
himaeell

Eventually, the climax almost
brings you to the edge of the
anguish faced by Jackson, but
we never quite ge! there

The play was originaily meant
1o be a comedy, but 1 mpering It
to aull the sombreness of the
disease — the script had been
fo-written al leas! twice has
loft it neither & wry comedy nor
& hard-edged pronouncement of
the horrors of Alde

B The doudle-bill Is showing
at the Drama Centre until Dec 3
Most of the tickels, priced at $8
$10. $12 and $15, are sold. but
there is the possipllity of obtain
ing some at the door
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you don’t think He Is. you
must ilve every moment of
the day as if He hears.”

LI N

CLEANOR WONG'S hero
Jackson Wong, goes on one
jiunt too many, and ends up
with Aids,

It turns nut to be a mistak-
en sliagnosis — sort of — lor
he went to the clinic at the
came time as Mimi, the pros-
titute, and they were both giv-
en call No. 633.

So who has got it? Does it
matter less U it is the prost-
tute and not Jackson’ Who
cares anyway? Everybody
closc to him seems to be
wenring masks.

Jackson seems to be wear-

that he is often away [rom
home because he works hard
selling insurance.

He does not tell his hot new
date, Celene, about his forth-
coming marriage to his f(lan-
cee, Susan — and neither
woman knows about Mimi.

He thinks Celene s a public
relations officer, but she is, in
fact, something very different.
And she has a boyfriend with
whom she has a ‘‘mature,
open and honest relation-
ship”. Hah!

Daddy is wrapped up in his
songbirds and mother In fer-
reting out the latest scandals.
Susan may or may oot love
him, and Mimi? Well, she
may or may not have Alds.

curular piatform painted with
Aids news reports. The piat
form slants forward, symbole
of the offcentre characters in
the play

Ong denies that the strong
stylistic treatment is meant to
disguise a weak script

““The script was very
sparse, so we've had to work
in 2 message, a focus, and
tighten and restructure scenes
in quite a big way.”

Oug has borrowed the mag-
ic circle concept from Chinese
opera: people step Inlo the
circle and into character, or
treeze until the other charac-
ters finish their parts and
speak the cues.

Rani Moorthy, as Jackson’s
mother, walks in circles drib-

Kee, the father, barely pays
attention

Their ethnic costumes, and I
the dilferent races of the ac- {
tors, are a reminder that Alds |
can aftect any family

Wwilliam Anthony Grosse
plays Jackson, Janet Ng,
Mimi; Jacintha Abishegana-
den, Cejene; Karen Lim, the
doctor and Christine Chan,
Susan.

@ Safe Sex opens at the
Drama Centre with a stu-
dents’ preview tomorros at 8
pm ($6). Tickets are at §0 lor
the gaja night on Friday and
$8, $10, $12 and $15 for other
shows, which end on Dec 3.
Students’ tickets are at 58 lor
the 2.30 pm matinees og Sun-

day, Dec 2 and 3.

ing the most aumber of

Thbey all spin their webs of

Change in attitude and sensitivities

ONCE upon a time in 1387, a Theatre-
Works director decided to stage two plays
on Aids. All he had to do was get them
wTitten, one by Deputy Public Prosecutor
Elcanor Wong and the other by Chay
Yew, then a national serviceman.

Simple. Right? Wrong.

The censors banned both plays last
year. The Community Development Min-
istry was supposed to present it jointly
with TheatreWorks in April 1988, but ob-
jected.

On Wong's play, Jackson On A Jaunt,
MCD's Cultural Affairs Director Ng Yew
Kang commented: ‘‘Homosexuality Is
portrayed as a natural and acceptable
form of sexuality in the play. My minis-
Lrywillnotwantwbeajointpnsenmof
the play in its present form."”

Chay said that the MCD wanted him to
change Peter, the homosexual volunteer
worker in his play, Ten Little Indians, to
that of a woman.

Both playwrights sald they would not
compromise their artistic integrity by
making any changes.

But the plays have been changed, and
director Ong Ken Sen says the changes
have been to enhance the plays dramati-
cally, but he has kept the plays "‘true to
the writer’s intentions because it Is im-
portant to the writers, writing in Singa-
pore”.

“Chay's play was written almost like a
piece of literature, but we felt some parts
were very strong and could stand on their
own, and they were much more poignant
with chunks taken out from other parts.”

Chay himself is a perfectionist, and he
created about 10 different drafts as the
cast and director workshopped the char-
acters’ relationships, he said.

The crucial character, Peter, Is still a
homosexual, but a scene where he re-
flects on how Aids has changed the gay
consciousness — while sitling in a gay
bar and speaking as a member of the
community — has been excised.

The focus is on the relationships, and
the friendship between Peter and Hans,
the patient Is a potent thread in the plot.

“Peter does come to love Hans, but
Le's able to accept that Hans is a hetero-
sexual and he’ll never feel the same love,
and that is the strength in Peter's char-
acter. But they are [riends, because in a
sense they are both derelicts of soeiety —

.

Nora Samosir as the shattered

Peter’s a loner and Hans is socially ostra-
cised,” says Ong.

The plays were submitted again this
year, and approved. Ong says he is not
sure why, as the changes have not been
major. That may be a matter of percep-
tion. The ministry has not given him any
reasons, but he speculates that it might
have been due to change in attitude and
sensitivities about public discussion of
Aids.

Chay had worked as a volunteer helper
while studying in the United States, and
his play documents the phases in the
development of the disease and [n the
change in the patient’s attitudes and rela-

wife told of her husbang‘;
Lim Kay Siu as Hans, the Person With Aids (PWA).

illness nd

tonships with people. It has been re-
named As Ut He Hears, from a line in the
play.

Wong did not have such first-hand en-
counters with Aids patients, so her inten-
tion was to “use Aids as a catalyst to
examine the society around the victim’’,
says Ong.

Ong spoke for both the playwrights,
who are now studying in the US. Wong Is
in New York reading for her Masters’ In
law and Chay is at Boston University,
reading for a Master of Science degree in
broadcasting.

Both plays will open in the doublebill,
Safe Sex, tomorrow at the Drama Centre.
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TheatreWorks’ doublebill

Safe Sex — A Double Bill
By TheatreWorks

Drama Centre

Nov 23 — Dec 3

PREVIEW/
By TiNng MEI SEE

AIDS reared its ugly head in our
lives about five years ago. Since then
many plays, movies and TV dramas
have been made on the subject.

Now finally, TheatreWorks’ dou-
ble-bill on the topic — Jackson on a
Jaunt by Eleanor Wong and As If He
Hears by Chay Yew — will be seen
by audiences here.

Originally planned for April last
year, the two plays did not make it
clear official censorship and was
dropped from TheatreWorks’ lineup
for the year.

The plays have since seen a certain
degree of rewrite, but director Ong
Keng Sen said that the storylines are
basically the same.

“I think the reason we got the ap-
proval this time was because of
change in the attitude of the censors.
When we first submitted the scripts,
the Aids issue was still very sensitive.
Basically it was the wrong time for
it.”

Both plays focus on Aids, but
Wong and Chay have chosen differ-
ent approaches to the subject.

Chay, who is studying film in Cali-
fornia, has worked as a volunteer in
an Aids organisation in Los Angeles.
As such, he has powerful first-hand
experiences to draw on.

His play deals with the friendship
between an Aids volunteer worker
Peter (played by Lim Yu-Beng) and

uses Aids as main theme

His play deals with the friendship
between an Aids volunteer worker
Peter (played by Lim Yu-Beng) and
Hans (played by Lim Kay Siu), a
man stricken with Aids.

As If He Hears is a sombre study of
the lives of Aids patients. “I don’t
want to romanticise Aids, nor shove
it down the audience’s throats.

“But just like a drama about cancer
or death, you cannot expect not to be
serious,” said Chay.

For their roles in the play Kay Siu
and Yu-Beng met two Aids patients
from the Communicable Disease
Centre here to find out what the
disease is like. ;

“In meeting with the patients, we
get to know what they go through in
the different stages — not just the
physical changes but the emotional
aspects as well,” said Kay Siu.

In contrast to Chay’s play, Eleanor
Wong’s Jackson on a Jaunt takes a
more humorous approach to the sub-
ject in the form of a black comedy of
errors. However, Aids is not the sub-
ject of comedy in her play.

“It would be ludicrous to make
Aids a comedy. In this play, we laugh
at the stereotypical characters and
scenarios that I have created,” she
said.

Jackson (played by William
Grosse), an egocentric insurance ex-
ecutive, thinks he has Aids due to a
mix-up of test results at the hospital.

From there, the play looks at the
general public’s ignorance and indif-
ference towards Aids and their cal-
lousness towards Aids patients.

“We hope the plays will form a
bridge to people’s understanding of

Facing death: Lim Kay Siu plays Hans, a man who is stricken by Aids,
while Nora Samosir plays his wife in As If He Hears by Chay Yew.

the disease. It is plays like these that
help us come to an understanding of
the disease and to see that after the
moral issue, there is the human is-
sue,” said Ong.

Tickets at $15, $12, $10 and $8 are
available at the Central Booking Of-
fice, Tangs, Tangs Studio, Centre-
point and Wisma Atria. Tickets for

the student’s preview on Nov 23 cost
$6. Concessions for students are
available at $8 for the matinees on
Nov 26 and Dec 2 and 3. For the
opening night on Nov 24, $30 tickets
(inclusive of refreshments and sup-
per) are also available.

Night performances are at 8 pm.
The matinees begin at 2.30 pm.



THE STRAITS TIMES, THURSDAY, NOVEMBER 16, 1989

Mary Rose Gasmier

Safe

PEOPLE trying to get tickets for
TheatreWorks’ Safe Sex have been
stymied because tickets at the more
popular centres are all sold out.

Not to worry. TheatreWorks’ pub-
licity manager, Ng Soy Cheng, says
the company has retained a limited
number of tickets for the Aids dou-
blebill, coming up on Nov 23 — prob-
ably so desperate fans can chivvy
her to reserve tickets. Call 280-0188.

Meanwhile, those who wondered
why TheatreWorks moved away from
the usual sophisticated poster-de-
signs to one featuring a child’s cray-
on drawing and kiddies’ alphabet

seats

blocks for this play’s poster design,
director Ong Keng Sen has an an-
swer,

One of the plays, As If He Hears,
“is about the loss of innocence, and
about the devastating effects that
Aids has on the family,” said Ong.

To drive home the message of lost
innocence, Ong has two girls as
members of the cast. Daphne Ng, 10
and Jamie Lo, 11, will enter during
scene breaks to recite nursery
rhymes. The four rhymes relate to
the predicament of the Aids victim in
the story, especially the first one:
Humpty Dumpty,
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Aids is the main issue in TheatreWorks’ doublebill; Safe Sex. Mary Rose Gasmier previews

DURING rehearsals last
week, Nora Samosir was
thrashing out with Theatre-
Works director Ong Ken Sen
the probable reactions of a
woman whose husband has
just told her he has Aids: con-
trolled, pitying his predica-
ment? Or raging at the sexual
betrayal? How would Lim
Kay Siu react as the guilty
husband?

As Ong admits, the whole
question of Aids is inextrica-
bly bound up.with social and
moral issues: sexual mores,
promiscuity, betrayal of the
spouse, the sanctity of mar-
riage and family. Clouding the
issue of family support is the
paranoia based on fear of in-
fection.

Amid such murky issues,
Chay Yew's play, As If He
Hears, tries to capture the
sense of a friendship between
two men which brings some
hope to a dying victim.

Lim plays Hans, the bright
young Harvard graduate yup-
pie whose life falls apart at
35, when the doctor tells him
he has Aids.

Before he can cope with the
emotional devastation, the
seizures begin, and he is fired
from his job: ‘‘Everybody’s
just thrown me away,’”” he
says bitterly.

Then comes daft, wimpy Pe-
ter, who went to the same
school as Hans but has
achieved nothing with his life.
Only he does not have Aids.

From bitterness and rejec-
tion, Hans learns to cope with
the outside world to some ex-
tent.

And Peter's strength and
acceptance give him courage
to face death.

Both Lim and Lim Yu Beng
(Peter) researched their roles
by going to the Communicable
Discases Centre and talking
with two Aids patients.

Instead of it being a grim
experience, Lim found ‘‘there
was strength, a sense of hope,
a kind of composure, and they
were getting on with their
lives".

Perhaps that explains
Peter’s answer when Hans
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Jackson pleads for solace, mothe

G
‘.m.-i‘

the social whirl.

to man: ‘‘Sometimes when
you don’t think He is, you
must live every moment of
the day as if He hears.”

LR R

masks. He lies to his parents
that he is often away from
home because he works hard
selling insurance.

He does not tell his hot new
date (elene ahant hie farth-

deceit within a magic circle, a
circular platform painted with
Aids news reports. The plat-
form slants forward, symbolic
of the off-centre characters in
the play.

r Saras has time for a token hug, then it's back to

bling gossip while Lee Weng
Kee, the father, barely pays
attention.

Their ethnic costumes, and
the different races of the ac-
tors. are a reminder that Alds
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Aids plays premiere

in April &

K F. SEETOH

Two Singaporeans P % ,., 7

have written plays on
Aids (Acquired
Immunity Deficiency
Syndrome), which
TheatreWorks will
present this April as
a double bill entitled
Safe Sex. JUDITH
HOLMBERG reports.

AIDS will rear its ugly head
on the Singapore stage in
April probably for the first
time, when TheatreWorks pre-
mieres Safe Sex.

A double bill, sshue Se‘: con-
sists of original short plays on
the t , Acquired
Immunity Deficiency Syn-
drome.

Both plays were commis-
sloned before the recent
deaths of a handful

of Singa-
, and the ensuing pub-

“'I scheduled a production on
Aids about a year ago, as I
had anti ted that the dis-
ease would make a large im-
plmmﬂgngnporelnuvetolo

" time

“I felt it should be brought
up now as
of how serious it is,’”" ex-
plained Lim Siauw Chong, the
m artistic and resident

‘““Then, I certainly didn’t an-
dd;t: how topical it would
be now, as well as over-
seas. “We're pretty lucky that
it has been so much
publicity recently. If we went
into the subject cold, we could
well have manal. accused of be-

tion in which the group is

moving. Such themes make

the theatre more than just en-
%

He added: “T'm not worried
about the authorities’ reac-

many are not aware -

tions to the two plays, as they
deal with an issue which the
overnment would like to ad-
, and because the scripts
don’t endorse or promote life-
styles or promiscuity together
with an awareness of safe sex.

“The plays take a humane
view of Aids. They attempt to
alert people to Aids and its
consequences, and to correct
misconceptions about it. One
appalling idea that we hope to
set right is that it is a foreig-
ners’ disease.”

The first piece, a comedy
called Jackson On A Jaunt,
basically advises people not to
judge a book by its cover. It is

o

- one about how people interact,

hay Yew, a national serviceman.

written by Deputy Public
Prosecutor Eleanor Wong.

Jack is an eg ric
yuppie who, because of a
mix-up in hospital test results,
thinks he has Aids. As his
world crumbles, he is forced
to face and often fun-
ny revelations about both his
family and friends.

The other, penned by nation-
al serviceman Chay Yew, is a
darker drama entitled Ten Lit-
tle Indians, which deals with
what happens when someone
cl%sse to you falls victim to
Ail

This focuses on the friend-
ship between a gay Aids vo-

lun worker and a straight
hus‘garl)a'd stricken with the di-
sease, and looks at prevailing
attitudes towards Aids along
the way.

Jackson On A Jaunt is Miss
Wong's fourth effort for the
stage. Her first, Peter’s Pas-
sionate Pursuit, won the first
prize in the 1986 Short-Play
Writing Competition organised
by Shell and the National Uni-
versity of S pore.

The play be staged for
the second time in June, as
part of the Festival of Arts
core programme, and will be
directed by National Universi-
ty of Singapore lecturer and

Two plays on Aids: Jackson On A Jaunt by Deputy Public Pronulor Eleanor Wong (right) and Ten Little Indians by

Cultural Medallion winner
(Drama) Max Le Blond. It
was first performed by St*ars
in 1986.

Last year, Miss Wong’s Six
O’Clock formed part of the
clutch of short plays featured
in St*ars’ Drama Festival,
From One To Midnight. She
has also co-written and co-pro-
duced the musical, Memories,
Gems and Sentiments for the
centennial celebrations of her
alma mater, Methodist Girls’
School

““The idea suggested was for
a dark comedy, but that's not
my thing,” said Miss Wong. “1
prefer to think of my play as

unintentionally employing a
shorthand so that no one real-
ly knows about anyone else.

““Alds is used as a catalyst
that makes the characters re-
alise that they all put up a
facade. Hopefully, people will
also note the way the disease
can destroy relationships.”

Ten Little Indians contrasts
with Miss Wong's comedy and
is the first of Mr Chay's
scripts to be performed here.
Others were written while he
was reading for his degree in
broadcast communication and
his diploma in film in Califor-
nian universities. They were
performed for friends and stu-
dents there.

Mr Chay, who returned to
Singapore in 1986, has instead
been seen in several plays
here. He played Beelzebub in
St*ars’ version of Peter’s Pas-
sionate Pursuit, Practice Per-
forming Arts School's The
Gypsies and TheatreWorks'
The Elephant Man.

He penned Ten Little Indi-
ans after seeing a Theatre-
Works’ advertisement on the
group’s plans to put on a com-
edy about Aids.

“1 was rather upset, as I've
m :r!mﬁ Alds victims and

¥ t very funny,” he
recalled.

Mr Chay’s play, which gives
no indication of its setting,
draws on his experience as a
voluntary helper in an Ai
organisation in Los Angel

and his conversations with the |

man in charge of Singapore’s
Aids programme.

‘““Eleanor and I checked
back with each other while we
were writing the scripts as we
didn't want them to overlap
and sound too preachy,” he
added.

Both plays, to be staged at
the Drama Centre from April
13 to 24, will be directed by
Lim Siauw Chong.
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